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ABSTRACT

Stylistics simply defined as the (linguistic) stud§ style, is believed to be one possible way gfrapching
literary texts based on language and linguisticelof the literary texts from which the literapxts are made of; it
focuses on the close reading of the texts withaytemphasis something out of the language of tkis.tés stylisticians
like Leech and Short, style even in some cases siniple terms, is considered as the writers’ wlysing language and
linguistics clues in the literary texts what the avriting. Therefore, stylistics will have a stphink with the discourse
organization of the literary texts. Discourse oligation as it is indicated in the paper here isdveld to be the way that
writers use to design the discourse, or it is tleemanism in which writers use it to develop theystr the whole plot
structure/story-line in their literary texts. Insdourse organization or story development, writeses the way they like to
follow which makes their discourse organizationieasreative, and attractive that they think thaiscourse would be;
thus, writers can organize their discourse as titey or each writer has his/her own style of diss® organization of a
certain literary text. Therefore, as literaturariade of language, it is through the language useheostylistics aspect of
the literary texts that we readers can explore eal dssues on discourse organization/ plot stradtwf literary texts.
However, it doesn’t mean that discourse organinatiba literary text could fully be explored or &zed only by using
the linguistic or stylistic aspect of the literagxts for discourse is any mode and part of comoatigin both in the text
and outside of the literary texts Therefore, theinmatention of the highlight, provided in this pap is precisely
discussing the function or importance what stydsplays in the exploration and discussion of tisealirse organization,
the arrangement of the incidents and anecdotekeirstiory line of any narrative based on the languagd respective

linguistics hints of the literary texts.
KEYWORDS: Stylistics, Discourse, Discourse Organizationetaty Text
INTRODUCTION

Though the main intention of this paper is deaisgues with the significance of stylistics in theleration of
discoursed organization of literary texts, it isodoif we are clear with key concepts like, stylgjlistics, discourse,
discourse organization and literary texts as a dpaeind and the need to this paper as these arendisé frequently

mentioned terms used in this paper.
Style

Style has traditionally been defined as the mawfidinguistic expression in Prose or verse as hpeagers or
writers say whatever it is that they say. The Sggecific to a particular work or writer, or elsistihctive of a type of

writings, has been analyzed in such terms as thrnibal situation and aim; characteristic diction,choice of words;
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type of sentence structure and syntax; and thatglearsl kinds of figurative language (Abrams, 19903).

Similarly, the most regarded personalities in stids, Leech and Short, defined the term style" &s;its most
general interpretation, the word style has a fairigontroversial meaning: it refers to the way ok language is used in
a given context, by a given person, for a giverppse, and so on (Leech and Short, 1981: 10).” Ttverehere we can
understand that style is individual or personakreva single individual or writer has a differetfls to deal issues in
different contexts. Therefore, different writergubkeir own way or language to convey the meartiag tike to convey in

a context they suppose to deal their issues.

There are always distinctive features that distisiyone person from the other; thus in literaryesty
one is able to differentiate between the writingsSoyinka and Achebe, based on their use of
language, among other things. A person’s style miap be shaped by his social and political
background, religious inclination, culture, educati geographical location, etc. Simply put, the
notion of style as the man sees style as an intipersonality. But this perspective is not withdst
own problems. For example, one may exhibit differstyles on different occasions; when this

happens; do we say the writer has different petg@s® (Ogunsiji and etal, 2012:14).

In stylistics approach, readers are supposed ® gjidue consideration only the text. Stylisticiare expected to
leave the biography of the author, the settingherdociopolitical atmosphere of the then contex¢mithe literary product
is produced and other various issues in the arsabysil interpretation of the literary product asitleey are expected to
practice close reading, or readers are expectdxd thully dependent on the text, not to considenessbeyond the text

invites them to consider.

Sometimes the author's identity is given away byesamall detail reflecting a habit of expressiothmught, and
this seems to confirm that each writer has a lisiiuithumb-print', an individual combination ofidjuistic habits which
somehow betrays him in all that he writes...So ifthiek of style as 'the linguistic characteristidsagparticular text', we
shall be on the safest ground (Leech and Shortl:1E8.

Therefore, we are wisely advised to be fully degendn the literary text in the interpretation amhlysis of
literature using stylistics as a tool of interptita i.e. only the language and linguistic cluenfravhich the text made is

enough.
Stylistics

“Stylistics, simply defined as the (linguistic) diuof style, is rarely undertaken for its own sagienply as an
exercise in describing what use is made of langyagech and Short, 1981: 13).” A course guide atiddal Open
University of Nigeria defines stylistics as:

Stylistics, a yoking of style and linguistics, isdacipline which has been approached from many
perspectives. Its meaning varies, based on theyttlat is adopted. When we carry out the different
activities that are connected to our area of bugsineither in spoken or written forms, we often use
devices of thought and the rules of language, teret are variations so as to change meanings or say
the same thing in different ways. This is what ¢beacept of style is based upon: the use of language

in different ways, all for the purpose of achievimgommon goal - to negotiate meanings (Ogunsiji
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and etal, 2012:12).

There is no room, in a critical practice that edits notions of discourse so far, for the idearof
absolute, either in what is constituted as texinoterms of ‘truth’; there is therefore no room for
‘objectivity’. Knowledge is relative to a particuldiscursive practice that may change at a givee ti

and in a given space. No knowledge is ever fixedf@r (Birch, 2005: 16)

As theinterpretation of literary text is not inclined anbne universally accepted meaning and since irgtxon

has not an everlasting conclusion, negotiating imgaror having a common goal made from our integien is achieved

through stylistics as stylistics has a foundatiamf the actual literary text.

In addition, another article on grammatical paftegnn literary texts and linear unit grammar i ttialogue of

Hills like white Elephants of Hemingway by Lucy 8&toat the University of Nottingham in School of Eslgy states

stylistic as,

Discourse

An approach which investigates literary works usindinguistic approach, where the symbolic
relationship of the linguistic and the literaryeaff one another. Spitzer characterizes this praess
cyclic motion whereby linguistic observation stirmtds or modifies literary insight, and whereby
literary insight further stimulates linguistic olpgation’ (Leech and Short, 1981:13 quoted in Stone,
2011: 2).

“Discourse is linguistic communication seen asamgaction between speaker and hearer, as' andrgernal

activity whose form is determined by its socialgmse” (Leech and Short, 1981:209).

According to Stubbs (19:1), discourse is concemnvél the “... organization of language above the
sentence or above the clause and therefore..rlangeistic units such as conversational exchanges
and written texts”. This implies that, discoursébisically concerned with linguistic structuresttha
are larger than the boundaries of a sentence enantte (i.e. conversation and narratives), anchean
presented in two basic forms spoken and writterith lid which have definable communicative
function. This further implies that it involves thise of language in society as an interactive tool,
which involves the speaker and listener, on onalhand the writer and reader, on the other. The
fundamental point is that, in both instances, wa ocaly decode the meaning intended by the

communicant from a vast range of variable sente(gasted in Yeibo, 2011: 1).

Here, we can understand that discourse is as gaghy mode of communication be either written coksm.

However, the main emphasis of the term paper Isetteei written discourse particularly the literargodurse. The literary

discourses are considered as discourses of litefaiu discourse whose feature is literarinesiénform of poems, short

stories or novels. In simple terms literary dissauis a discourse made in literary texts. Therefae can understand

literary discourses as one modes of communicatiditerary texts.

Discourse Organization of Literary Texts

Discourse organization is believed to be the way ¥riters use to design the discourse, or itésrttechanism in
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which writers use it to develop the story or theolghplot structure/story-line in their literary tex In discourse
organization or story development, writers useviag they like to follow which makes their discousganization easier,
creative, and attractive that they think their disse would be; thus, writers can organize theicalirse as they like, or

each writer has his/her own style of discourse mimgdion of a certain literary text.

For example one/ a certain writer may organizeohifer discourse through medias-res/ starting &icestory
from the relatively middle part of the story; ar tother may arrange the events or incidents iim #otual occurrence
chronologically; still, the rest may organize he/ldiscourse in flashback style/ starting a nasretiom the end part of the

actual story.

So, it is their style which they like to use detares their narrative technique or discourse orgdium in their
produced literary texts; thus, we can take dis@munganization as part of stylistics as it has bewmtioned so far,

discourse organization is the technique of desgyoinorganizing discourse of the literary text.

Discourse as it has been mentioned previouslyirafundamental concept and difficult to underdtéor it is a
very broad concept which is made use of both intélx¢ and beyond the text from which the literagyttis interpreted
from the wider view point. Therefore, stylisticsvery vital in its function in providing as a gatayor doorway as
window of criticism in the literary text initiallyvhich basis on the language and linguistic cluethefliterary text. It is
because of this reason that this paper has bemntd to be bring some sort of insights as sigdisé a passport to enter
into the verisimilitude of the literary discourd®tigh stylistics is limited only the language aimgjliistic hints of the text.
Thus style/stylistic has a great deal of impadhmexploration or analysis of discourse organiatf literary texts as it is

stated in the next part of the paper hereunder.
STYLISTIC AS A TOOL OF EXPLORING DISCOURSE ORGANIZA TION OF LITERARY TEXTS

Once if we said that style is the way in which theguage and the linguistic features used by veritertheir
literary texts is investigated in relation to lingfic view points, and discourse organization &way in which the story or
discourse is made or organized in the story lim¢/ptructure of the story; stylistics/the studydiscipline of style has

importances in the exploration or analysis of disse organization of literary texts.

Therefore, as literature is made of language, titisugh the language used or the stylistics aspfeitte literary
texts that we readers can explore or deal issuedismourse organization/ plot structured of litgréexts. However, it
doesn’t mean that discourse organization of aditetext could fully be explored or analyzed oniyusing the linguistic
or stylistic aspect of the literary texts. An agi@ntitled with Literature and discourse analysi®grnational Journal of

Linguistics, Volume 42, with an anonymous authgslais this issue as:

Among the people who claim to practice literarycdisrse analysis, very few do it in reality: most of
the time they only apply pragmatic concepts torditg texts, without changing the way they
understand literature, as if a discourse analyticdlook were an “approach” like any other one. So,
many people give to the term “literary discoursalgsis” a “weak” meaning, using it to refer to
approaches that bring to the fore enunciation #gtigenres, contracts, implicatures, speech atts,
Undoubtedly, taking into account pragmatic phencaenvery important, but discourse analysis

wants more. It aims to consider the reciprocal Epraent of text and context, which implies shifting
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the core of the analysis: from the creator andohisier work to the conditions that make literary

discourse possible.
Plus the material adds that

By its nature, discourse analysis exceeds the haigsd of the usual distinction between text and
context. Discourse analysts are threatened by amgels, one that could be named “textualism” and
the other, “sociologism”. The former consists ofiueing to the text the scope of the analysis; the

latter consists of studying the setting of the spaadependently of discourse activity.

Therefore, the importance of stylistics in the exation or analysis of discourse organization dimed to only
the issues related to the text or the languageitarféatures that the text is made of, and asstbeen indicated in the

consecutive quotes above, the discourse organizasipects out of the text should go beyond stgfiisti

All in all, though discourse is beyond the languagéhe linguistic clues used in the literary teatsl stylistics is
fully dependent of these linguistic clues, we casgibly put stylistic into practice as one possitriethod or tool of

exploration of discourse organization of literagyts.

...the value of examining objective characteristiegetully, before talking at large about the
imaginative constructs reared on the foundatiowafds, is that this results, at least, in a recigmi

of the part played by the corporeality of wordsj &y the structures which connect them, not only in
determining lesser poetic effects but also in dingcthe larger mental and imaginative processes
activated by the poem; it may well lead, furtheratrecognition of the fact that the various eletmen
of poetic language interpenetrate one another aithntimacy which is of first importance in any

consideration of how poetry ‘works’ (Nowottny, 1989 (quoted in Birch, 2005: 99).

It/this idea is right; because, it is through hés/ktyle employed in the literary text that a dertariter organizes
his/her discourse of literary product or text. Téfere, we have to be clear/ exposed with discoorganization as part of

stylistic as it is the way of arranging discoursneents in the literary product.

However, we need to know the style of a certairtemtbefore dealing issues exploring the discourgarization
of the writer of a certain literary text througtetbtyle employed by the writer of the text. Therefahough they way of
sensitivity and identification is varied, we ne@dknow how the style employed in a certain literggyt is identified.
Regarding such concept stylisticians have suggestee: sort of tips or advices how the employedestfla certain writer
in the literary text is recognized; for exampleylStof a certain writer is identified in relation the consistency and
tendency of the utilized style which Leech and $b®81) subsumed these two elements (consistamtyemdency) into

frequency.

It is not that stylistics is uninterested in thistbat local feature of a text; but rather thataloor
specific features have to be seen in relation herofeatures, against the background of the perwasi
tendency of preferences in the text. The recogmitb cohesion and consistency in preference is
important: without it, one would scarcely acknovgeda style. To go one stage further: ‘consistency'
and 'tendency' are 'most naturally reduced touiaqy', and so, it appears, the stylistician besome

statistician (Leech and Short, 1981: 42).
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Therefore, though there is a problem of agreemettteé degree in the quantitative aspects of frecuefi using
linguistic features, we have to take the predontigasonsistent manner of presentation as the si/tine writer of the
literary text. Plus the aforementioned scholarstheand Short suggested the following issue asgignlof problems in

relation to the quantifying aspect of stylisticsstyle.

The role of quantitative evidence can be understootke cearly if we look at the interrelation of the
three concepts of DEVIANCE, PROMINENCE, and LITERARELEVANCE...we shall associate
literary relevance with the Prague School notiolF&fREGROUNDING, or artistically motivated
deviation, as discussed in 1.4. Fore-grounding meayQUALITATIVE, i.e. deviation from the
language code itself - a breach of some rule owvewtion of English - or it may simply be
QUANTITATIVE, and i.e. deviance from some expecteequency. The question stylistics must
consider is: how are these three concepts of destaprominence and foregrounding interrelated?
(Ibid: 48).

Here, we have important terminologies that we sthéel clear with. I.e. prominence, deviance, foragding and
literary relevance. Prominence though it is relatand different in sensibility to individuals thelatively normal or
recognized occurrence of linguistic features; Deo@is a concept which tells us the difference betwthe normal
frequency of a feature and its actual occurrence tiext; foregrounding is a technique of briningnsthing into the front
as a point of discussion or making something a tpoinattention in various ways like in deviationgpetition,
foreshadowing, de familiarization and the likeghiise, literary relevance is the concept that iexpthe purpose of using
a certain style, or it is the cumulative effectatetl to the expected conveyed meaning resulted &raertain employed
literary style in the text. In other words, liteyaelevance answers the question: “for what purfvdsg does the writer use

this and that style of discourse presentation oratian™?

Therefore, it is through the linguistic featurestitml clues that the writer uses in a relativelygistent manner
with the respective literary relevance or suppasetd/eyed meaning that we readers can identifytiie gsed in a certain

literary text.

After identifying the style of the writer in thedrary text, we can possibly use that style to @ebr analyse the discourse
organization of the literary text. Because, disseusrganization seeks knowledge of stylistic, scdiirse organization is
part of stylistics as discourse organization is tehnique of designing or arranging the variongdistics features to

make/ create a discourse in the literary text.

Discourse Analysis and Stylistics are broad basedines which deal with the functional aspects
of language. While D.A. analyses what is commueidah Discourse, Stylistics analyses how it is
communicated. The two disciplines often interacthweach other. Thus Discourse-Stylistics is
concerned with the analysis of communication toeatvits function, using various tools of
interpretation including textual peculiarities. 8uanalysis enables us to appreciate style (Yeibo,
2011: 2)

Therefore, as it has been mentioned in the previiages of this term paper, though discourse is ik yhe
language or the linguistics features used in tkedad stylistics is fully dependent of the text(stylistics) has its own

significance in the exploration of discourse orgation in literary texts in particular and discauemalysis in general.
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Text linguistics and discourse analysis have beerking towards the satisfactory definitions of text
and discourse since their beginnings. The bordebigetween the two concepts is by no means clear
and it is becoming obvious that defining such cpteeas text and discourse requires an
interdisciplinary approach which allows overlapsween various fields of social-scientific methods
of text and discourse analysis. Recently, there been a progressive dynamism in converging
scientific approaches in both fields and workinghwiexts in stylistics can only profit from the fac
that the two coincide and merge more and more. Maatribution of applying discourse analysis in
stylistics are the implicatures brought to its =@ consideration of a variety of linguistic eria

and sociolinguistic aspects discussed in text istgus and discourse studies ( Missikova, 2009) 1-2

Thus, we need to be familiar with the stylistic eggrhes which should be utilized while we are esiptp or
analyzing the organization of the discourse ordssof the discourse, and hereunder are some aefpihraches suggested

by Leech and Short (1981) that should be praciicéle analysis or exploration of discourse ofréity products.

The first issue that we should take into considenas approaching the language used in the |yetet from the

assumptions of various functions of language.

Language is intrinsically multi-functional, so thaten the simplest utterance conveys more than one
kind of meaning...Of the many functional classificas of language that have been proposed, three
have had some currency in literary studies. Thestldf the three is that of I. A. Richards, who in
Practical Criticism (1929) distinguishes four typafsfunction, and four kinds of meaning: sense,
feeling, tone, and intention. Jakobson's (1961)s®his based on a more systematic theory of
language, and distinguishes six functions (reféagntemotive, conative, phatic, poetic,
metalinguistic), each corresponding to one esdeasigect of the discourse situation. More recently
still, Halliday's functional model of language aokriedges three major functions, which he calls
'ideational’, 'interpersonal’, and ‘textual’ (qubta Leech and Short, 1981: 30).

In the quote above, though scholars are differetiéir perception of the different functions détary language,
one function of language in one’s scholar clasaifin overlaps on the other’s and stylisticians likeech and Short have
advised us the most accepted one is Halliday'stiomal model, we have to take the fact that thgl@we used in our

literary products that we are reading has diffefenttional units and the respective meanings.

Therefore, our awareness to the language of aimditarary text through stylistics invites us tivg a due
consideration on the language used in the litetaxy and the functional aspect of language woulcdmesidered in the

exploration of discourse organization of the litgreexts.

“The fictional nature of fiction writing is impontd; yet we cannot understand its nature withouingei as a

special case of the ordinary referential, trutheripg function of language” (Leech and Short, 1:9841).

Here, as far as stylistics as a tool of exploratiothe discourse analysis of the literary textdmcerned, our
inference should not be beyond the language otetkteused in the literary product- it should berieat out with a close

reading approach including the mood and tone ofahguage used.

In the tone unit, there is a general tendency IMEBI information to precede NEW information: that
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is, for the speaker to proceed from a starting tpofrinformation which is assumed to be shared by
the hearer, to information which is assumed tmbws$' to the hearer, and therefore communicatively
more salient (Leech and Short1981: 2120).

Also, in considering the various functions of laaga in discourse exploration through stylisticg thllowing

approach is suggested as an advice to use stylégtia tool of analysis.

A typical way to do stylistics is to apply the ssis of categorization and analysis of linguistic
science to poems and prose, using theories reltaiinfgr example, phonetics, syntax and semantics.
Theories and techniques of analysis from othersasegh as sociolinguistics, pragmatics, cognitive

linguistics and historical linguistics are also tgbt to bear on texts (Wynne, 2005: 1).

In addition, in the exploration of discourse orgation of a literary text through stylistics, weedeto give a due
consideration on the basic issues or variant feataf stylistics with their respective implicatiomsed in the literary text.
Therefore we have to give emphasis on the presehigsues like; the style of sentence structurgurés of speech,
repetitions, fore grounded elements may be in ¢t fof de familiarization, foreshadowing, and otkarious issues of

stylistics used in the literary text.

Stylistics is important in the identification ofehaforementioned stylistic elements in the litereext and in
taking the very purpose of each stylistics elennetat consideration; because, it could be diffidaliexplore the discourse
organization of the literary text without the calesiation of the various elements of stylistic. 8ne should take these
elements into consideration so that he/she canyeesnsider the respective implications of thesem@nts to the
organization of the discourse of the literary tixteach and every stylistic element is expectebetaised for the purpose

that the writer wishes to express or indicate.

Moreover, we need to consider whether the incidentgvents of the story are organized chronologaral
achrolonogical in discourse organization of litgréexts. Events and incidents in the story may fsanged in the way
what events have a chance to be happened in tttealar natural occurrence of happening, andithiee chronological
narration of events in discourse organization; Véasy achrolonogical arrangement of events andentsdof the story in
discourse organization is the narration or orgdimaechnique or style in which events and inctdeare arranged not in
the natural setting or happening. It is done eithenedias-res/starting discourse organization ftbenrelatively middle

part of the story or in flashback/ starting disc®uorganization from the end part of the actualsto

Therefore, stylistics answers our question of wlged the writer uses chronological way of discourse
organization or achrolonogical discourse organiratn the literary text; because, the style of mgeamnent that the write

has used has a literary relevance in discoursenaajfon.

In short, the above mentioned approaches of stylise not the exhaustive approaches that can éd insthe
utilization of stylistics in the exploration of disurse organization of literary texts. These amagpf some of the basic
approaches that readers can put into practiceeirexploration of discourse organization thougH #tiére is individual
difference or style in practicing the point undéscdission. In other words, though different induats have their own
different strategies, these/the strategies merdi@i®ve, are some of the strategies or approabhésame stylisticians

suggested in using stylistic as a tool of explotimg discourse organization of literary texts.
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CONCLUSIONS

Style which can be easily understood as the waysiifg language in literature has a discipline iStigl, which
in turn, in this case and in simple terms may bindd as the study of the language of literaturdher style of using
language in literature, and it makes use of vartoats of linguistic analysis like all the linguistfeatures in relation to
phonetics, syntax, semantics, tone, repetitiodgayunding in various forms, deviation e.t.c. haga role in the analysis

or exploration of discourse organization of litgréaxts.

Stylistics as a window of exploring the discoursgamization of a literary text has implicationsrilation to
inform us the significance or the literary relevaraf the various elements or issues of stylisticswhy any mode of
organization or style of presentation is used ia tlarrative discourse is impliedly indicated. Plggylistics is very
important to identify how the events or incidents tbe story are organized with their respective liogtions of

arrangement.

Above all, it is through the language which is twncern of stylistics as a doorway that we canreinte the
literary text. Because literature is made of lamgyyaand language in literature is described thraiglistics so that it is

through stylistics that we can start our affaithie discourse of literature.

However, as it has been explained before in theemnnote, it doesn’t mean that everything in tlsealrse of
literature is finished through stylistic. Styliienables us to deal issues of discourse basdtkdartguage or the text of
the literary product. Issues on discourse out ef linguage/text of literary product are out of tleenain of stylistics.
Stylistics is inclined to issues only in the teixtdoesn’t worry issues on the biography of theteyrivhen and where the

literary product is produced, to whom the literargduct is addressed and e.t.c.

All in all, though discourse is beyond the languagéhe linguistic clues used in the literary texad stylistics is
fully dependent of these linguistic clues, stytidtias various importances, and it provides textiiads in the exploration
of organization of discourse in literary texts. Téfere, it is an initial tool or doorway through iwh we can possibly enter
to the literary texts in the area of analysis imtipalar and in hermeneutics/ the study of mearand interpretation in

general.
REFERENCES
1. Abrams, M.H. (1999)A Glossary of Literary Terms; Seventh edition.

2. Birch, David. (2005)Language, Literature and Critical Practice: Ways of Analyzing a Text; Taylor & Francis
e-Library.

3. Leech, Geoffrey and Short, Michael. (1983}yle in Fiction: A Linguistic Guide to English Fictional Prose New

York, Longman.

4. Missikova, Gabriela. (2009).earning Culture through Text Analysis: Semantic and Pragmatic Foundations

for Working with Texts; Tomas Bata University iniZl Czech Republic.
5. Ogunsiji, Ayo and etal. (2012)iterary Stylistics: Course Gide, National Open University of Nigeria.

6. Stone, Lucy. (2011)Grammatical Patterning in Literary Texts and Linear Unit Grammar; in the University

| Index Copernicus Value: 3.0 - Articles can be senb editor@impactjournals.us |




Liknawirsaw

of Nottingham in School of English Vol. 4: 2011-201
Wynne, Martin. (2005)Stylistics: corpus approachesOxford University.

Yeibo, Ebi. (2011)a Discourse-Stylistic Analysis of Mood Structuresn Selected Poemdnternational Journal

of Humanities and Social Science Vol. 1 No. 16; &lmber 2011: Niger Delta University.

Index Copernicus Value: 3.0 - Articles can be senb editor@impactjournals.us




